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from wood fiber, with flat wooden dustcaps.
The crossover frequencies are specified as 250Hz and 

2.5kHz. According to Meldgaard, the slopes of the tweeter 
and midrange crossover filters are first-order “until they 
‘meet’ each other; at this point [the slopes] begin to become 
sharper and sharper, in a very ‘rounded’ manner, to make 
sure the point of crossover is as invisible as possible.” Unusu-
ally, the crossover between the midrange unit and the woof-
ers doesn’t have a series capacitor to filter the low frequencies 
from the feed to the former, which is connected directly to 
the amplifier. Instead, what GamuT calls “a combined serial 
and parallel crossover” attenuates low frequencies from the 
midrange-driver signal path. This design is said to avoid any 
of the phase errors, smearing, or delay that can be introduced 
by normal crossover designs. Electrical connection is via two 
vertically arranged pairs of GamuT’s Stripped Wire termi-
nals, one pair feeding the tweeter, the other the midrange 
unit and woofers. As the name suggests, these high-quality 
terminals accept bare wires; they also accept 4mm plugs.

The slender, elegantly profiled cabinet—from above, it 
resembles a truncated ellipse—is made in GamuT’s own fac-
tory. The panels, which are up to 32mm thick, are formed 
from 21 layers of wood of different thicknesses, curved 
and glued in a mold, the glue then set using RF energy. 
This cabinet construction results in a rigid but relatively 
undamped enclosure, and follows the low-loss philosophy 
pioneered, for example, by Spendor in the 1970s: Instead of 
using heavy damping, which lowers the Q of resonances and 
might therefore make them more audible, the enclosure is 
left free to vibrate, its behavior then controlled with strategic 
bracing. Machined into each side panel are two wide, hori-
zontal grooves, for what GamuT says is “optimized cabinet 
surface behavior.”

There is no grille. Instead, two vertical stainless-steel rods 

D
anish manufacturer GamuT Audio’s patchy his-
tory in the US includes a succession of distributors 
that failed to establish the brand here. But in 2014 
GamuT tapped Michael Vamos to spearhead their 

own US-based distribution company, which is now ener-
getically promoting the company’s products. That change 
coincided with my auditioning, at the 2014 Rocky Mountain 
Audio Fest, of GamuT’s two-and-a-half-way RS5 tower 
loudspeaker ($31,900/pair). I was sufficiently impressed that 
I asked to review it—but then, at the 2015 Consumer Elec-
tronics Show, I experienced the RS7.1 This was the GamuT 
speaker I wanted to spend some time with, and at the end of 
March, GamuT’s R&D manager, Benno Meldgaard, joined 
Michael Vamos in setting up a pair of RS7s in my listening 
room.

The Revised Superior 7

Costing $39,900/pair, the RS7 is basically the same as the 
RS5, but with a second woofer mounted above the tweeter 
on the sloped-back baffle, to complete a full three-way 
design standing just over 4' tall. The midrange driver is 
mounted several inches below the tweeter, with the first 
woofer below that. The woofers are loaded with two slightly 
flared, metal-lined ports, 2" in diameter, halfway up the nar-
row rear panel.

GamuT’s RS speakers use proprietary Scan-Speak drivers, 
including a version of the high-performance, 1.5" ring-
radiator tweeter that I’d first experienced with Mission’s 
Pilastro loudspeaker, reviewed in December 2002.2 The soft 
diaphragm is terminated with rubber roll surrounds not only 
at its circumference, as usual, but also at a central, stationary, 
sharp-pointed phase plug. A neodymium magnet is used to 
get high-enough sensitivity. The 7" midrange unit features 
a radially scored pulp cone 5" in diameter, this treated with 
what GamuT describes as a “proprietary blend of oils,” and 
terminated with a substantial rubber half-roll surround. The 
two 7" woofers also have cones 5" in diameter, these made 

Description Three-way, 

four-driver, floorstanding 

loudspeaker with vented 

enclosure. Drive-units: 

1.5" (29mm) ring-radiator 

tweeter; 7" (178mm) oil-

impregnated, sliced-paper 

cone midrange unit; two 7" 

(178mm) wood-fiber cone 

woofers with wooden dust-

caps. Crossover frequencies: 

250Hz, 2.5kHz. Frequency re-

sponse: 28Hz–60kHz, ±3dB; 

23Hz–60kHz, +3/–6dB. 

Sensitivity: 88dB/2.83V/m. 

Nominal impedance: 4 ohms. 

Minimum impedance: 2.7 

ohms at 120Hz. Recom-

mended amplifier power: 

150–700W into 4 ohms.

Dimensions 50.4" (1280mm) 

H by 8.9" (226mm) W by 

25.3" (642mm) D, all with 

plinth. Weight: 149.6 lbs 

(68kg).

Finishes Onyx (black), Ivory 

(white-oiled Ash), Maroon 

(dark brown with hints of 

red), Ruby (deep red).

Serial numbers of units 

reviewed 41L, 41R.

Price $39,900/pair.  

Approximate number of  

dealers: undisclosed.

Manufacturer GamuT Audio, 

6818 Årre, Denmark.  

Tel: (45) 70-20-22-68.  

US distributor: GamuT USA.  

Tel: (888) 252-2499.  

Web: www.gamutaudio.com.
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GamuT RS7
LOUDSPEAKER

1 See www.stereophile.com/content/gamuts-rs7.

2 See www.stereophile.com/floorloudspeakers/736/index.html.
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GamuT’s RS speakers use 
proprietary Scan-Speak 
drivers, including a version 
of the high-performance, 
1.5" ring-radiator tweeter



Fig.1 GamuT RS7, electrical impedance (solid) and 

phase (dashed) (2 ohms/vertical div.).
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I 
used DRA Labs’ MLSSA system 

and a calibrated DPA 4006 mi-

crophone to measure the GamuT 

RS7’s frequency response in the 

farfield, and an Earthworks QTC-40 

for the nearfield and spatially averaged 

room responses. Because the RS7 is 

large and heavy, I wasn’t able to lift it 

onto a stand for the measurements; the 

reflection of its output from the floor 

thus occurred earlier than is usually the 

case with my published loudspeaker 

measurements, reducing the resolution 

in the midrange.

The RS7’s voltage sensitivity is 

specified as 88dB/2.83V/m; my 

estimate was less than that, at 

85.5dB(B)/2.83V/m. The impedance 

is specified as 4 ohms, with a mini-

mum magnitude of 2.7 ohms at 120Hz. 

Fig.1 shows my measurement of the 

GamuT’s impedance magnitude (solid 

trace) and electrical phase angle (dot-

ted). The impedance remains below 5 

ohms through the upper bass and the 

entire midrange, with a minimum value 

of 2.66 ohms at 120Hz, this agreeing 

with the specification. Though the 

phase angle remains low throughout 

most of the audioband, this is still a 

speaker that will work best with ampli-

fiers that have no trouble delivering 

enough current into low impedances.

The traces in fig.1 are free from any 

small discontinuities that might hint 

at the presence of cabinet vibrational 

resonances of some kind. Logistical 

difficulties prevented me from per-

forming my usual accelerometer tests; 

however, listening to the enclosure 

panels with a stethoscope indicated 

that the cabinet was relatively inert, 

with only some low-level modes 

audible between 500 and 650Hz at 

points on the sidewalls level with the 

woofers.

The RS7’s low-frequency behavior 

is complex, with significant overlap 

between the midrange unit and the 

two woofers. This can be seen in fig.2, 

which shows the sum of the nearfield 

responses of the woofers (blue trace), 

slightly asymmetrical: the left RS7’s woofers were 2' from 
the LPs that line the left-hand wall; the right RS7’s woofers 
were 4' 6" from the bookcases that line the right-hand wall; 
the lower woofer of each speaker was 5' 9" from the wall 
behind it and 11' 4" from my ears.

Having determined the optimal placement of each 
speaker, Meldgaard then listened to both speakers, to deter-
mine the degree of toe-in to the listening position and the 
exact amount of backtilt for the baffle. The toe-in adjusts 
the high-frequency balance, GamuT recommending that 
its speakers be listened to 10–30° off-axis. In my room, the 
speakers ended up being toed in by 5°, which meant that my 
ears were about 15° off axis. With the degree of baffle back-
tilt Meldgaard had set, pink noise sounded a little hollow, 
the highs a little disconnected, when I sat with my ears level 
with the tweeters, which were 36" above the carpeted floor. 
Finding that slouching a little brought the low-treble region 
into better balance with the upper midrange, I later used the 
spikes to tilt each speaker back a little more.

Listening

The RS7s had a very open sound with clean, grain-free 
highs and a smooth, uncolored balance. Stereo imaging was 
precise and stable; dual-mono pink noise produced a narrow 
central image, with no broadening or “splashing” of that 
image to the sides at some frequencies. There was also more 
image depth than I usually hear, especially with the Bel Can-
to Black amplification system. Carol Wincenc’s flute and 
the string trio in my recording of Mozart’s Flute Quartet in 
D, K.285, from Serenade: Live at the Santa Fe Chamber Music 
Festival (CD, Stereophile STPH009-2), were unambiguously 

flank the drive-units, these supporting 29 horizontal, fabric-
covered rubber strings that offer no acoustic obstruction. 
The enclosure is supported on a massive plinth. The cross-
over is mounted to the plinth, which comprises two oversize 
stainless-steel metal plates with a section echoing that of the 
top panel, the plates sandwiching what appears to be a plate 
of wood. Four stainless-steel spikes allow the speaker’s verti-
cal and horizontal tilts to be adjusted.

Overall, GamuT’s RS7 offers a level of fit and finish com-
mensurate with its price.

Setup

Optimizing speaker positions with a design that has widely 
spaced woofers is always a complex business. The goal is to 
maximize the differences between various critical dimen-
sions—namely, the distances between those low-frequency 
drivers and the four closest boundaries: floor, nearest 
sidewall, front wall, and ceiling. GamuT offers a service in 
which their speaker customers can submit room dimen-
sions and get back specific placement suggestions. In my 
case, I was fortunate enough to have Benno Meldgaard and 
Michael Vamos set up the RS7s in my room. (At this price 
level, this is something the dealer should do.)

I always learn something from watching an expert find 
the optimal positions for a pair of speakers. Starting from 
the positions where I’d found the KEF Blade Twos3—which 
preceded the GamuTs—to work best in my room, and using 
only one loudspeaker at a time, Meldgaard moved each RS7, 
listening as he went. Having found a position where the 
sound began to jell, he rocked the speaker from side to side 
and from front to back, listening for how the low-frequency 
balance changed as he did so. This led to small changes in 
position until he declared himself happy. The final setup was 

MEASUREMENTS

Fig.2 GamuT RS7, nearfield responses of: midrange 

unit (green), woofers (blue), ports (red).

3 See www.stereophile.com/content/kef-blade-two-loudspeaker.
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Stereophile GamuT RS7 Impedance (ohms) & Phase (deg) vs Frequency (Hz)
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measurements, continued

me reaching for an album 
I hadn’t played in years: 
Peter Gabriel’s Secret World 
Live (CD, Geffen 20642 
47222). In the chorus of 
“Digging in the Dirt,” bass-
ist Tony Levin plummets 
from E-flat (39Hz funda-
mental) to a root-of-the-
universe C (32Hz)—which 
the GamuT speakers, 
driven by the MBL Corona 
C15 monoblocks, handled 
without breaking a sweat. 
Inspired, I cued up this 
live album’s version of 
“Solsbury Hill.” I hadn’t 
realized before how this 
song—surely the only song 
in 7/4 time to become a 
mainstream hit—switches 

between measure fragments in 3, then 4, for the introduc-
tion, and 4, then 3, for the verse. How the heck did anyone 
dance to this track without falling over their feet? As well as 
cleanly decoding the time signature, the RS7s kept distinct 
the different voicings Levin used on his bass throughout this 
track, and kept them well differentiated from the similarly 
pitched kick drum.

But it was when I listened to “Don’t Give Up” from 
this album, with Levin’s double-stopped ostinato riff, that 
I became aware of just how much clarity the RS7s offered 
in the bass. The bass chording sounded clean and superbly 
well defined, with no ambiguity of pitch. In fact, it took me 

and stably positioned in space 
with a precision I usually as-
sociate with high-performance 
minimonitors.

The 1/3-octave, low-
frequency warble tones on 
Editor’s Choice (CD, Stereophile 
STPH016-2) were reproduced 
with full weight down to the 
32Hz band, which, as always, 
was exaggerated by the lowest 
frequency mode in my room. 
However, both the 25 and 
20Hz warble tones were au-
dible at normal listening levels, 
suggesting that the RS7 has 
excellent bass extension. The 
half-step–spaced tonebursts on 
Editor’s Choice were reproduced 
very cleanly from the midbass 
through the mid-treble, with 
good weight below 100Hz. My bass guitar in the channel-
identification tracks on Editor’s Choice was reproduced with 
impressive weight and attack, as was the bottom register of 
Bob Cranshaw’s five-string electric bass on Sonny Rollins’s 
Road Shows: Volume 3 (CD, Okeh 88843 04998 2). But 
though some bass instruments benefited from the boost 
supplied by the 32Hz mode in my room, it was too much 
of a good thing with Darek Oles’ double bass on the Mike 
Garson Trio’s Wild Out West, the instrument sounding too 
rich, too dominant in Jim Merod’s mix (16/44.1 ALAC files 
ripped from CD, BluePort BP7022).

Even so, the RS7’s persuasive way with electric bass had 

the sum of the nearfield port responses 

(red), and the nearfield response of the 

midrange unit (green), all plotted in the 

ratio of the square root of the radiating 

areas. As suggested by the saddle 

centered on 20Hz in the impedance-

magnitude trace, the ports are tuned to 

this low frequency, which is indicated 

by the minimum-motion notch in the 

woofers’ output at that frequency. 

The output of the ports rolls off above 

50Hz, but is disturbed by a major 

resonance peak at 605Hz. I could hear 

this resonance from behind the speaker 

with pink noise; fortunately, the ports 

face away from the listener, minimizing 

the resonance’s audibility at the listen-

ing position.

The woofers’ response peaks 

broadly in the midbass, this partly an 

artifact of the nearfield measurement 

technique, and crosses over to the 

midrange unit close to the specified 

250Hz. However, the midrange unit’s 

output continues for two octaves below 

the nominal crossover frequency. Its 

cone was undergoing significant excur-

sions even at 20Hz.

The black trace below 300Hz in fig.3 

shows how these nearfield responses 

sum at a nominal farfield point. Again, 

the broad peak in the midbass will 

be due to the nearfield measurement 

technique, and the speaker rolls off in 

the low bass a little earlier than the low 

tuning frequency of the ports had led 

me to expect. Above 300Hz, the black 

trace shows the farfield response aver-

aged across a 30° horizontal window 

centered on the tweeter axis, but with 

the speaker’s front baffle tilted back, as 

Benno Meldgaard had set it up in my 

listening room. The midrange is flat, as 

is the treble, though the top octaves 

are slightly boosted. However, there is 

a well-defined suckout centered close 

to the upper crossover frequency at 

2150Hz. Looking at the individual out-

puts of the midrange unit (green trace) 

Fig.3 GamuT RS7, anechoic response on tweeter 

axis at 50”, averaged across 30° horizontal window 

and corrected for microphone response, with: 

farfield tweeter response (blue), farfield midrange-

unit response (green), complex sum of nearfield 

responses plotted below 300Hz (black).

Fig.4 GamuT RS7, lateral response family at 50”, 

normalized to response on tweeter axis, from back 

to front: differences in response 90–5° off axis, 

reference response, differences in response 5–90° 

off axis.

Left: GamuT’s stripped wire terminals accept bare wire as well as banana plugs. 

Right: Two metal-lined reflex ports sit above the terminals.
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measurements, continued

exactly as I remembered them sounding in 1998, when I 
made this recording in Chad Kassem’s Blue Heaven Studios, 
in Salina, Kansas. However, the RS7’s forthright treble range 
could make the sound a touch relentless with modern, 
compressed recordings—such as River, a recent album from 
French-Cuban duo Ibeyi (Tidal stream from CD, XL 
Recordings). Like so much indie rock I hear these days, this 
album may be musically valid, but it sounds threadbare. Call 
me an old fart, but when I listen to Paula Cole’s sympathetic 
answering vocal in “Don’t Give Up,” from Peter Gabriel’s 
Secret World Live—well, that’s how I want close-miked female 
rock singers to sound, especially with the sympathetic nature 
of the RS7’s midrange and its clean highs.

I’ve done a lot of choral recording over the past decade, 
and with choirs heard live, there’s a point where the sound 
starts to overload the acoustic of the performing space. 
There’s little the recordist can do about this other than to 

a while to cotton on to the GamuT RS7’s capacity for wide 
dynamic range, and its concomitant ability to play loudly 
without strain, provided the amplifier could keep up with 
its demand for current. When I played—loud—“Straight No 
Chaser,” from the Ginger Baker Trio’s Going Back Home 
(ALAC file ripped from CD, Atlantic 82652-2), the RS7s 
again driven by MBL monoblocks, Baker’s drums had enor-
mous low-frequency impact, yet were well differentiated 
from the sound of the late Charlie Haden’s double bass.

At the other end of the audioband, even after I’d tilted 
the baffles back a little more, the RS7’s high treble was 
stronger than that of the KEF Blade Twos, which can sound 
a little mellow. This was a benefit with naturally miked 
recordings—Billy Drummond’s cymbals in “The Mooche,” 
from the Jerome Harris Quintet (16-bit/44.1kHz ALAC 
file from CD, originally released on Rendezvous, Stereophile 
STPH013-2, now available only on Editor’s Choice) sounded 

and tweeter (blue), it appears that one 

or both of these drivers is rolled off a 

little too early for their outputs to add 

optimally in the crossover region, at 

least on this axis.

The RS7’s plot of horizontal disper-

sion (fig.4) does suggest that the 

effect of this suckout decreases to the 

speaker’s sides, which is probably why 

Meldgaard set them up toed in only 5° 

to the listening position. The contour 

lines in this graph are respectably 

uniform, while the fact that the ring-

radiator tweeter becomes relatively 

directional above 10kHz—something 

I’ve found with other speakers using 

this drive-unit—will offset the excess 

of energy on axis in this region. In the 

vertical plane (fig.5), again measured 

with the front baffle tilted back, the 

crossover-region suckout deepens 

above the tweeter axis, which is 36” 

from the floor with the speaker on its 

spiked plinth. As I found in my listen-

ing, increasing the backtilt of the baffle 

or slouching in my seat gave a slightly 

more immediate-sounding, better-

integrated balance.

According to Meldgaard, GamuT 

does its measurements at the seated 

listening position, between two speak-

ers—not in front of just a single 

speaker. In my listening room, the RS7s’ 

spatially averaged response—mea-

sured for each speaker individually in 

a rectangular grid 36” wide by 18” high 

and centered on the positions of my 

ears, using SMUGSoftware’s FuzzMea-

sure 3.0 program and a 96kHz sample 

rate—is shown as the red trace in fig.6. 

For comparison, the blue trace in this 

graph is the in-room response of KEF’s 

Blade Two, taken under identical condi-

tions when I reviewed it for the June 

2015 issue.1 Overall, the KEF’s room 

response is more even from the upper 

bass through the top octaves, but it’s 

fair to say that the GamuT’s balance 

would have been close to the English 

Fig.5 GamuT RS7, vertical response family at 50”, 

normalized to response on tweeter axis, from back 

to front: differences in response 20–5° above axis, 

reference response, differences in response 5–10° 

below axis.

Fig.6 GamuT RS7, spatially averaged, 1⁄6-octave 

response in JA’s listening room (red); and of KEF 

Blade Two (blue).

From left to right: The premium ScanSpeak ring-radiator tweeter; the high dynamic-range midrange unit; one of the two woofers, with its wooden dustcap.

Frequency in Hz

Am
pl

itu
de

 in
 d

B

1 See www.stereophile.com/content/kef-blade-two-

loudspeaker-measurements.
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use microphones and A/D converters that don’t exagger-
ate the acoustic intermodulation. This is also true of the 
playback equipment: Many speakers add their own layer of 
nonlinear behavior to whatever already exists in the record-
ing. Though its top octaves were present in full measure, 
the GamuT RS7 stepped neatly out of the way with choral 
recordings, the speakers refraining from editorializing in this 
or any other manner. That Scan-Speak ring-radiator tweeter 
is something special.

As I mentioned in my review of Ayre Acoustics’ MX-R 
Twenty amplifier in August, I found myself listening to a 
lot of piano recordings with the GamuT RS7s in my system. 
When I was preparing Margaret Graham’s review of engi-
neer Peter McGrath’s recording of Ivan Davis performing 
Schumann and Liszt (CD, Audiofon 72004), to be posted 
on the Stereophile website as one of our “Recordings of the 
Month” for September 1982,4 I was reminded that, some 
years back, McGrath had given me 24/96 WAV files of a 
Leonard Shure performance of Schubert’s Piano Sonata in 
B-flat, D.960, which he’d digitized from the analog origi-
nals (CD, Audiofon CD 72010). The sound of these files 
through the RS7s had a glorious liquidity in the midrange 
that allowed both the lyricism and the power of Shure’s 
playing to project. Such small details as the “alien” E-natural 
grace note at the start of the second complete measure were 
well resolved without sounding muddy.

McGrath had miked Shure relatively closely compared 
with my 1996 production of Robert Silverman’s recording 
of Liszt’s Piano Sonata in b on Sonata: Piano Works by Franz 
Liszt (CD, Stereophile STPH008-2). Liszt’s piano writing 
for this monumental work asks for dynamic extremes; at 
times—especially following the prestissimo at the end of the 

last movement, where a quadruple-octave chromatic scale 
crashes down to the final statement of the big theme—Rob-
ert hammered the heck out of the Steinway D’s lower reg-
isters. The RS7’s combination of low-frequency clarity and 
dynamic range again kept the sound of the piano free from 
mud that would otherwise obscure the harmonic narrative.

Conclusions

The GamuT RS7 is indeed a superior-sounding, superbly 
finished loudspeaker capable of offering clean, grain-
free, uncolored, full-range sound of wide dynamic range, 
especially with piano recordings. It also offers exceptional 
clarity in the lower midrange and bass, where it outperforms 
Nola’s Metro Grand Reference Gold loudspeaker ($33,000/
pair), which I reviewed in November 2014. But at $39,900/
pair, the RS7 is priced almost identically to Vivid Audio’s 
Giya G3 ($39,990/pair), which I reviewed in April 2014, and 
is not far behind Wilson Audio Specialties’ Alexia ($48,500/
pair), which I reviewed in December 2013. Both of those 
speakers reach a little higher in ultimate sound quality than 
does the RS7, I feel. The RS7 is also significantly more 
expensive than the KEF Blade Two ($25,000/pair), which I 
reviewed in June 2015, and the Sony SS-AR1 ($27,000/pair), 
which Kal Rubinson reviewed in July 2011—both of which, I 
feel, come close in overall performance, if not quite achiev-
ing the same low-frequency extension.

Therefore, whether or not the GamuT RS7 will outper-
form those other four thoroughbreds in a specific room and 
system will more than usually depend on the listener’s taste in 
music and sound quality. With that caveat, recommended. Q

4 See www.stereophile.com/content/recordings-september-1982-two-audiofon-
piano-lps.

measurements, continued

speaker’s behavior had it not been for 

slight lacks of energy in the RS7’s two 

crossover regions. The lack between 1.5 

and 3kHz is due to the crossover issue 

noted earlier; that between 150 and 

600Hz is due to boundary interference 

effects, which are always difficult to 

minimize with a speaker having widely 

spaced lower-frequency drivers. (The 

KEF also had problems in this region, 

though milder.)

Both the GamuT and the KEF are 

boosted in the low bass by the lowest-

frequency resonant mode in my room, 

but with its low port-tuning frequency, 

the GamuT has more output appar-

ent below 30Hz. Listening to the RS7s 

while I performed the measurements 

suggested that the speakers don’t 

handle infrasonic signals gracefully, 

the low port-tuning frequency mean-

ing that the unloaded woofer cones 

undergo high excursions below 20Hz. 

This will not be a problem with digital 

sources, but it might make the RS7 

oversensitive to warp wow signals 

from poorly optimized LP players. The 

individual measurements taken to 

generate the red trace in fig.6 revealed 

that while the two speakers’ midrange 

units were well matched, the left RS7’s 

tweeter was about 1dB higher in output 

than the right’s.

Turning to the time domain, the 

RS7’s step response on the tweeter 

axis (fig.7) indicates that all four drive-

units are connected in positive acoustic 

polarity. The cumulative spectral-

decay plot on the tweeter axis (fig.8) 

is impressively clean throughout the 

midrange and treble.

The GamuT RS7’s measured behav-

ior is, in general, quite good: a clean 

waterfall plot, excellent low-frequency 

extension, well-organized lateral 

dispersion, and well-balanced in-room 

behavior. However, I must admit to 

being perplexed by the fact that the 

midrange unit doesn’t appear to be 

high-pass filtered to any significant 

extent, and to being concerned about 

the less-than-optimal implementation 

of the upper-frequency crossover. 

—John Atkinson

Fig.7 GamuT RS7, step response on tweeter axis at 

50" (5ms time window, 30kHz bandwidth).

Fig.8 GamuT RS7, cumulative spectral-decay plot 

on tweeter axis at 50" (0.15ms risetime).
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